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By Margaret Richardson

Crevald Thomas (fveinler gl fratos
sl alestgmer, ekl direclor)
Berrrigs his obiessie melapiors o b
on whateoer e creattoe fask af hard

Gegald Thomas, 30 26, is an ariist who
moves from his studio paintings (o 1l-
lustrations on the prited g willoul
amy skl at all in themaltic gears, He maa-
ages (o iterpret specific editoril state-
nenls with Uie sanee idees and images
it b painds abmost obsessively,

For example, Thomss pants hands. In
s panitmgs the laand booans h:.]i'll.‘ll.ll:-l.‘.'_':}'
apain and again. In his illesiratons the
sirie hand appears 0 B Uwe hard of his
wile, Dhammela). It kY b disembodied and
withering to portey the withdrowal of an
snti-artheigs drug. Or it may be mangp-
ulasimg timy figures tudging across a map
to highlight the outleok for uncmploy
ment. Or, ina drawing that ilustrates the
Eusopean influcnoes on Amencan atses,
a hand bears the weight of a London
bridge in a complex rendenng that has an
architectural fecl and that caplures
London, a aty Thomas knoas well.
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Other imapes which appear m Thomas'
painting have fomd ther way info his i-
lustrasoes. He wses clouds a good deal,
often laden with fine lines and doom. A
tom sheel of paper weeps of bleeds onto
the pape. An umbrela contorts to reflect
the dissembling of the world. A table-top
hecomes the world,

Although editonal deadines add pres-
siire b Thamas” develooment of an idea,
he feels that ks own personal subjpect
moitler can be sufted 1o edtonal content.
Hie states, “1 tend to start from Uhe prind.
ple that a table wath oyects can represent

almost anything that is gomg on o the
workd, All the ingredbents that Thave been
working on (or days waually find ther way
min the dustrations.”

Jerele Kraus, art divectorof the Op-Ed
page of the New York Times, comments
et Thomas: "He has developed a figar-
ative language of his cemn. We have a diz-
cusston about the artsche and whit he
].r-l-.'|'||.|.i.'.-. is at once his ovwn and worka
with the article. He 13 making a nable
statement that 15 tangnble bat not ob-
vious, e tres to make a picoe of ost sa
pmnbogr of the text.™

There does scem o be a unty of pu-
pose in the collaboration between
Thomas and Krawvs. Thomas poanis out
that often there is alrost tebepathic oom
manicEteon between them, He says he s
often workang on an wdea which can readey
be adapied to meet the reqgurements of
the illustration. There have even been
Emes when o completed work hag been
perfecily suited to an Op-Ed article,

Hiz personal obsessions have also ef-
fectively served as illustrations for the
Boaton Globe, Atlantic Monthly, and Van
ity Fair.

Thomas began pamimng a1 an early age
Hy the tame B Was nome, b wasm paintmg
"seriously.” He spent his carly years
commutmg between England and Rranl
{whiere he was borml, and spending six
moatha each year @ these two wery dd-
ferent societies had 2 profosnd efect on
his intellectual deselopment. By 1.3, e
hawd D=t foermial exbacation and contmued
his owny leamiang process in & .-.il'.r,u'l.d:‘.:.
precocis wiy, For example, he read vol-
pmie after volume inthe Bratish Library of
thes Batigh Misen, He alao, 53 5 clald,
sttendad the clsses of Sempa. a panter
andd foneider of Hranls avant-garde move-
mient. Hig first involvermnent wath his great
jove, thie theater, was at 15, when he co-
directed Brazil's premiere production of
Gened's The B odconrs

Although deeply mvolved i painting.
Thomas does not conzider emsell pn-
marily a painter, but mather a thinker who
manifests his thinking in varkous ways, At
the moment, as well as paintmg and o-
lustratng, he is forming a company at La
Mama, ahighly regarded avani-garde
theater i Manhattan. He 12 deep nto -
reciing the world premicre of Samuel
Beckeits AN Strmigee Aoy at La Mama @
JBsuary 1984, His own plioy, The I wmlfreg
Feason, he describes as a “Shake-
spearean metaphor™: it incorporates 17
forms of theater from Shakespeane
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through Artaud to Beckett, He has com-
pleted a film based on a Jorge Luis
Borges” novells, which is selwdubed 1o b
serpened by PHS, He also desyms stage
it % ancl seems to e able toturn s mand
aned bl 1o virtually any artste form.

The nfluences on his thinking. his
work amed hig art are many. In conversa-
tiee, Thamas (requently mentions his {3
vorite authors, especially Beckett, Ar
rabal and Jovee. He says that when he
paints he aften thinks of conlemporary
muskc, espeenlly that of John Cage and
Edpard Varise, He pavs specal tribute to
Marcel Duchamp, Sal Steinberg and
Max Ernst as artists who have inspired
ared infheensced him, He discusses polities
and philosophy with insight and preciskon
and virtually a world-view since he has
livied and worked in so many differen:
places arcamd the globe,

Thotws, although always pamting and
drawing, feels they are just aspects of a
process to help explore, define and mine
his thinking., “I want to chronicle, be an
archivist, Rather than be considered a
painter or director, 1 prefer to think of my-
gelf as an archeologist of contemporary
culture,

A painting which Thomas completed at
16 mantfests many of the elements which
are i s mature work, The paintings
often appear stark at frst vewing, with
oné image dominating. The image
{whether it be anumbrella, hand or cloud)
predominates and hovers. The metou-
lousness of fine lines exquisitely drawn
pulls the viewer into the painting. The
ideas are complex and challenging. with
the world &s the fonmm and thowght at the
center. The detail in the pamtings is pre-
cisze, masterly and wrought with a sense
of Evropean drawing. The use of colar is
subtle and adds to the intensity of the
plece,

Thomas uses his pen and his brosh as
weapons. Although beautiful, the paing-
ngs are mot ~comiortable,” He describes
his approach 1o his art as “archecdomcal,”
seeking out what is below the surface and
atempling to reinterpret or “re-contex:
tualize” his ideas. This process, which he
also savs is “developing a metaphor,
means that he constantly reworks his
themes. “lt takes years (o 4 work 1o
come cul. I have an idea today, but |
prodably woan't gl it down s papes for
guite a whie, [ live with ot foc 2 lomgg e
and try to prove il rght o wiong as the
davs go by.”

Thomas" vizual art, whether painting or
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fustrating, is detailed aned filled with dis-
sonance. Themas thinks of hirmsell, whik:
paiiing or drawing, asa “revengist " "For
what and against what 'm not sure,
Maybe it's against man's always being so
historically late. I'm trying Lo teach some-
body a lesson | a very brutal way,” He
sl while e says thias, bt he s pro-
foundly serwous, He adds, =1 will always
be terommed by what [ do. As a contr-
diction, this is very satisfying.”
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